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now approaches nature with a more perfect com- 
prehension of the means of setting down his visual 
impressions, but we are not always conscious of 
that freshness and freedom which constituted the 
charm of his earlier work in Newport. A large 
landscape, probably representing Volcanic Peaks 
in Tahiti, is a splendid example of this period. 
Two peaks sparkle under a cloudless sky, and 
every bush and stone vibrates in the sunlight. He 
has treated the detail with miniature-like care, and 
yet makes us conscious of the lasting structure of 
the whole under the momentary visual impression. 
In other sketches he delights in the elusive quality 
of vapors rising horn the craters of the Aorai 
Mountain and other South Sea volcanoes, their 
capacity of reflection, and their infinite change under 
different atmospheric conditions. 

The flower studies give to La Farge scope for 
his minuteness of vision. In their poetic quality 
and their feeling for plant life they have only been 
excelled in the great periods of Chinese Art. In 
these studies his technique arrives at its highest 
proficiency. His earlier work is tentative and the 
later sometimes less careful, but these prove him to 
be a great draughtsman. 

We cannot see this collection of sketches with- 
out carrying away a quickened vision for natural 
objects and their ever-varying color. S. B. L. 

Recent Accessions to the Library 

THE most important recent accession to the 
Library is "L 'osuvre Complet de Rembrandt, " 
edited by Wilhelm Bode, in eight folio volumes. 
This is the gift of Miss C. L. W. French, and is 
now the most authoritative and complete publication 
of Rembrandt's pictures. The history of each pic- 
ture is given and a photogravure reproduction about 
eight by ten inches. There are six hundred plates. 

The Museum is particularly fortunate in having 
received from the Imperial Commission for the 
Japan-British Exposition, 1910, a copy of " Jap- 
anese Temples and Their Treasures," a publication 
in three folio volumes with five hundred and twenty- 
nine beautifully executed plates, some of them in 
color. Mr. Okakura of the Museum is one of the 
authors, and the English translation was prepared 
by Mr. Langdon Warner, who made the journey 
to Japan for the purpose. 

Mr. James L. Little has presented E. Alfred 
Jones' " Old English Plate of the Emperor of 
Russia," one of the series of elaborate books on 
old silver to which Mr. Jones is devoting himself. 

Several new books of particular interest to de- 
signers and students of Decorative Art have been 
purchased ; for example, three published by Hoepli 
and edited by Giulio Ferrari: "// Ferro Nell Arte 
Italiana," " II Legno Nell' Arte Italiana," "Lo 
Stucco Nell' Arte Italiana." Three illustrated 
catalogues of exhibitions held at the Burlington 
Fine Arts Club have also been purchased. The 
catalogue of the faience of Persia and the Nearer 



East contains exceptionally good colored plates ; the 
other two catalogues are of pictures of the School 
of Siena and of the Umbrian School. The value 
of the critical and historical notes in these catalogues 
is well known. 

Other purchases are " Japanese Sword-Mounts 
in the Hawkshaw Collection," a descriptive cata- 
logue compiled and illustrated by Henri L. Joly ; 
and " Giovanni Segantini; Sein Leben und Sein 
Werk; Text Verfazt von Franz Servais." This 
elaborate account of a very interesting personality 
is illustrated by sixty-eight plates, several of them 
in color. 

The first part of the third series of "Griechische 
Vasenmalerei, " edited by Furtwangler, has been 
received. M. C. 

Gallery Conferences, 1911 

Second Series, February to April 

ON Thursday, February 23, in the Print Study, 
Mr. Emil H. Richter, Curator of the Print 
Department, will speak on Turner as a landscape 
painter. 

On Thursday, March 2, in the Fifth Century 
Room, Mr. Lacey D. Caskey, Assistant Curator 
of Classical Art, will speak on some Greek marbles. 

On Thursday, March 9, in the Japanese Study, 
Mr. Francis Stewart Kershaw, Keeper of the Col- 
lections of the Chinese and Japanese Department, 
will speak on new finds of ancient Chinese pottery. 

On Thursday, March 1 6, in the Fourth Cen- 
tury Room, Mr. Sidney N. Deane, Secretary to 
the Director, will speak on Greek terra-cottas of 
the fourth century. 

On Thursday, March 23, and Thursday, March 
30, in the galleries of the Egyptian Department, 
Dr. George A. Reisner, Curator of Egyptian Art, 
will speak on subjects connected with the recent 
excavations of the Harvard University-Museum of 
Fine Arts Egyptian Expedition. 

On Thursday, April 6, and Thursday, April 1 3, 
in the galleries of the Chinese and Japanese De- 
partment, Mr. Okakura Kakuzo, Curator of the 
Department, will speak on subjects relating to 
Eastern art and culture. 

The Conferences take place at 2.30 P. M. 
Admission is free by card. The number of cards 
issued is limited to the capacity of the gallery. 
Apply to the Secretary of the Museum, specifying 
the Conferences it is desired to hear, and enclosing 
a stamped and addressed envelope. One card, 
admitting to the first Conference for which places 
remain, will be sent in immediate response. A 
card for each additional Conference specified will 
be sent on the day before the Conference if a place 
remain after issuing cards to those applying for this 
Conference only. This method of issue is adopted 
in order to reach the largest number of persons. 

The cards do not exempt the holder horn pay- 
ing admission to the Museum. Seats are reserved 
for card-holders up to but not beyond the hour of 
the Conference. 



